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P  R  E  F  A  C  E,  to  the  FIFTH  Editio#~ 

THE  encouraged  which  continues  to  be  given  to  this  Work,  has  induced,!.  Editor  to  pMfh  another 
«**  which  he  fitters  himfelf  will  meet  with  the  aviation  of  the  Performers  of  Vocal  Sacred  Harmony. 

A  number  of  Gentlemen,  who  are  good  judges  of  Mufck,  have  been  confulted-and  no  Tunes  are  inferled butfucb 
„  hZZnlTrl^rnended.  " Several" original  pieces  of  Mufck,  and  others  which  have  never  before  been 
publijhed  on  this  fide  the  Atlantick,  embellifi  this  Edition. 

Through  the  hurry  in  which  the  fourth  Edition  went  through  the  Prefs,  many  errors  efcaped  the  obfervation  of 
JcorreL  until  the  Book  was  publifhed ;  but  the  greatef  eare  has  been  ^tf^/tZbTIs 
ZreZd  the  Editor  hopes  it  will be .^^^^W.^^^^W^'^'*''*' 
Authors,  having  infpeBed  it  before  publication,  and  correScd  the  errors  of  the  Prejs. 

rh„  lovers  of  Sacred  Harmony  may  reft  afured,  that  at  all  times  every  attention  will  be  paid  to  make  this  ColleSion 
of  the  work,  will  be  thankfully  received  by  their and  th.publick  s  very  humble  fervant,  ^  ^  THOMAS. 
Worcefter,  October,  1794- 


TO  THE 


Several  jttttfical  g)OCtetie0, 


In  the  New  England  States* 
this 

TYPOGRAPHICAL  IMPRESSION 

O  F 


acre*  iDarntmw 


IS  HUMBLY  DEDICATED, 

BY  THEIR  OBEDIENT  SERVANT, 

The  EDITOR. 


Worcefter  Colledion  of  SACRED  HARMONY. 

PARTI. 


An  INTRODUCTION  to  the  GROUNDS  of  MUSICK;  and  RULES  for  LEARNERS. 


M 


Of  the  SCALE  of  Musical  Notes,  commonly  called  the  GAMUT. 

USICK  is  written  on  five  lines,  which,  including  the  fpaces  between  thcrn,  and  immediately  above  and  below  them,  are  called  by  mufi- 
cians,  a Jla-oe,  and  are  thus  placed,    ■ 


It  often  happens  that  notes  of  mufick  afcend  above,  or  defcend  below,  thefe  five  lines,  and  then  another  line  is  occafionally  added,  and  is  called 
the  Ledger  Line.    Notes  on  the  upper  ledger  line,  are  called  notes  in  Jilt,  and  thofc  on  the  lower  ledger  line,  are  called  Doubles. 

Thefe  lines  and  fpaces  are  reprefented  by  the  firft  feven  letters  of  the  alphabet,  which  are  placed  on  the  ftave,  according  to  the  part  of  mufick 
for  winch  it  is  deligntd.  The  parts  of  church  mufick  are  commonly  four,  viz.  Trebly  Counter,  Tenor,  and  Eaf:.  The  letters  are  placed  on  th  . 
Treble  and  Tenor  ftave  in  the  following  order, 


Treble  and  Tenor.  B" 


Sol. 
-ta. 

La. 
-Sol. 

Fa. 
-Mc. 

I.a. 
-5«l. 

Fa. 

-Ln. 


D  Sol. 

Eyeiy  part  of  mufick  has,  placed  at  the  beginning  of  the  ftave,  what  is  called  a  CHJf,  or  a  mufical  charafler  which  fheWs  what  part  of  the  Itf* 
«ack  is  on  that  ftave— whether  Treble,  Tenor,  Counter,  or  Baft. 

B 


it 


The  Trchh  an  J  Tenor  qiiffis  the  fame.  It  is  always  placed  on  G,  tlie  lower  line  bnc  one 
in  the  Treble  aiid  Tenor  ftave,  unci  is  therefore  called  die  G  Cliff",  and  is  thus  marked, 


In  Counter  the  letters  on  the  ftave  are  thus  placed, 

 |gf      The  Counter  cliff,  thus  marked,  is 

^5  **  called   the  C   Cliffy  being  always 

i  soi.  placed  on  that  letter,  which  is  the 


Counter. 


is  now  ufed  only  for  this  part  of  mu- 

-ra."  fick. 
la.  . 


In  Bafs  the  feven  letters  are  thus  placed  on  the  ftave,  viz. 

B  Me. 

A  g  s«V.  7116  thircl  and  laft  cIiff  is  the  Fcffi>  llfcd  on- 

f  ^a.  ly  in  Bafs,  ?.nd  always  placed  on  F,  the  upper 

'Bafi.-r>  soi.  line  but  one  in  the  Bafs  ftave,  and  is  thus  mark- 

C                 Fa.  i  __. 

-Me.  ed»  13? 

-SiY 


B- 


V 


Fa. 


If  either  cf  the  cliffs  be  moved  to  another  line  or  fpace,  the  letters  in  the  order  before  placed,  muft  all  move  with  it ;  but  in  modern  compofi- 
tiors  cf  mufick,  this  feldom  ore\c-r  happens. 

Although  there  are  more  than  feven  places  on  the  ftave  to  be  named  by  letters,  yet  there  arc  but  feven  letters  ufed,  every  eight!  being  the  fame 
repeated,  and  they  always  keep  the  fame  order  ;  wherever  G  is  found,  the  next  letter  above  is  A,  the  next  B,  and  fo  on,  always  reckoning  both 
Lu'-  s  and  fp aces. 


note 


Ail  no^es  c  f  mufick  which  reprcfent  founds,  are  called,  in  founding  of  them,  by  four  names  only,  viz.  Metfa,fd,  la.  *  Me,  is  the  leading 
!te,  and  v. hen  that  is  found,  the  notes  on  the  lines  and  fpaces  above  are  Galled fa,  fol,  la,  fa,  fol,  la  ;  and  thofe  below  mcx  la,  fol,  fa,  la,  fol, 


which  me  will  come  again  ;  us  in  the  following  example  of  the  Treble,  or  Tenor. 


,  fa  }  after 


-e- 


_Q    me,    la,    fol,    fa,    la,    fol,    fa,  me. 


-3- 


Sjh  


fa,    fol,    la,     fa,    fcl,    la,  me. 


— —  In  Counter  and  Bafs,  after  finding  me,  the  othcr 
 notes  are  named  in  the  fame  order. 


*  Be  cav»ful  to  fpeak  the  not^.s  plain.    Me  is  commonly  wrote  mi,  but  I  have  called  it  me  through  the  whole  of  this  Introduction,  as  it  is  fo  founded.     SounJ_/i,  as  in/ati- 

tr  ;  >«,  as  in  lath  ;  and JJ,  as  in  Jn.dl  r. 

I  would  here  beg  leave  to  obi'crve,  that  the  reafonand  origin  of  ufing  figures  at  the  bejinnin^  of  the  ftave  to  denote  the  time,  feems  to  be  almoft  loft,  and  they  are  called 
three  n  two,  or  thr  "frm  two,  3  tu  f—jfr^m  8,  &c.  without  feeminj  any  thing  more  thaa  arbitrary  characters,  to  dcr.ote  a  quicker  or  flower  time.  I  think  it  may  be  of 
feme  ule  to  explain  this  matter. 

At  firft  the  notes,  inftead  of  the  names  of  fmilreve,  minim,  crotchet.  Sec.  were  called  by  the  names  of  numbers,  denoting  their  relative  quantities  or  lengths.  Th'-is  a  f,m.'Areve 
fceing  called  one,  a  minim  was  c  lied  i,.a  crotchet  4,  a  fuaver  %,femijuavtr  1  6,  Sec."  And  \.,  means  three  minims  in  a  bar,  J  three  crotchets  ;  J,  throe  quavers ;  ^,  fix  crotchets  ; 
■y,  fix  quav:rs  in  a  bar  ; — and  ia  common  time,  means  two  crotchets  :  And  fo  of  fcveral  other  times  which  are  now  little  u fed  ;  as,  t'd  tj^T'  tj>  \  »  V>  "J"5»  the 
upper  figute  denoting  the  number  01  m;cj  io  .»  bar,  and  the  lo,ver  figurs,  the  name,  or  what  kaui. of  notes  they  are.    {r'tr  the  varioui  rmJes  of  time  fee  p.ige  un.) 


There  are  faid  to  be  but  /even  natural  found?,  every  eighth  found  being  the  fame,  and  is  called  an  Oflave  ;  therefore  thefe  founds!  a 
cd  by  ohlyyk>f«  letters.  The  founds  are  called  in  rauhek  Toms,  five  of  them  are  called  whole  tones,  and  two  of  them  i'emitones,  o: 
The  femitones  are  between- B  and  C,  and  between  E  and  F,  as  marked  in  the  foregoing  example. 

Althoughthis  is  the  natural  fitr.atior.of  thefemitcnes,yet  thcirplaces  on  the  ftaves,are  veryoftenaltered'oyflatsandiharps :  therefor; 
The  natural  place  for  me,  is,  in  all  parts  of  mufick,  on  that  line  or  fpace  of  the  ftave  which  is  called  B  : 


But  if  B  be  flat,  b  me  is  in 
B  b  and  E  [j  it  is  in 
B  b  E  jj  and  A  [j  it  is  in 
B  b  E  b  A  b  and  D  b  it  is  in 


E 
A 
D 
G 


If  F  be  iharp  $  me  is  in 
F  $  and  C  &  it  is  in 
F  >;<  C#and  G  $  it  is  in 
F  $  C  %  G  $  and  D  $  it  is  in 


rc  reprefer.t- 
r  half  n«tes. 

obferve,  that 


r 

>*  G 
D 


As  in  the  following  example,  viz. 


Me  in  its 
Natural  \  Fiace 


Me,  tranfpofed  by  Flats. 


Tenor,  or  Treble. 


B  b  fat,  Me   B  &  E fat 
in  E.      |  Ml  in  A. 


B,  E  &  A  flat, 
Me  in  D. 


B,  E,  A  and  D 
fr.!,  Me  in  G. 

Sir 


Me,  tranfpofed ly  Sharps. 


Yfarp  $ 
Me  in  F 
•©- 


F  &  C  Jharp,    F,  C  &  G/fatp,    F,  C,  G  and  D 
Me  in  C.  Me  in  G.      |  fiarb,  Me  in  D. 


When  T>  is  flatted  it  makes  a  whole  tone  between  B  and  C,  and  leaves  only  /ta^a  tone  between  E  and  F,  confequcntly  but  half  a  tone  between 
F  and  G.  The  reafon  of  this  is  the  alteration  of  me  ;  for,  find  me  where  "you  will,  the  notes  at'ove,  are  called  as  before  obferved,jfa,yi/,  la,  &c.  and 
kh-v,  fa,  fl,  fa,  fic.  and  the  two  femitones  are  always  found  between  me  and  fa,  and  la  and/«. 

A  cUlVin&jon  ihould  always  be  made  i^tween  the  two  founds  of  and  'C-ft:  Many  are  apt  to  ftrike  B-me  as  high  as  Cfa  in  fliarp  keyed 
tunes,  which  injures  the  compcfi;ion.  \ 


The  NAMES  and  MEASURES  of  the  NOTES  ufed  in  MUSICK,  with  their  RESTS. 


Rests.£ 


Semibreve. 
i  Bar. 
ZZQ  


2. 

Minim. 
4  Bar. 


3- 

Crotchet, 
i  Bar. 


4- 
|  Bar. 


The  following  Scale  will  fliew  at  one  View  the  Proportion  one  Note 
bears  tc  another. 


-  Contains 


Semiquaver. 
V*  Bar. 


Detnifefniqvawr. 
Vt  Bar. 


-  Minims, 


Crotchets 


Demi- 
Jemiquavers. 


Explanation  cf  the  Scale. 

mprehcnds  the  fix  mufical  i 
and  the  uroportion  they  bear  to  each  othar. 


''"J"1  HIS  Scale  comprehends  the  fix  mufical  notes,  with  their  refts, 


1.  The  SemibreveS*  is  now  the  longeft  note  ufed  in  mufick,  though 
anciently  it  was  the  ~  fhorteft.  It  is  the  meafure  note,  and  guideth  all 
others.  „ 

2.  The  Minim,  h  is  but  half  the  length  of  the  femibreve,  and  has  a 
tail  to  it.  — 

3.  The  Crotchet  £  is  but  i»lf  the  length  of  the  minim,  and  has  a 
black  head.  F 

4.  The  Quaver  U  is  b&t  half  the  length  of  the  crotchet,  having  one 
turn  to  its  tail,  (g  which  is  crooked,  fometimes  one  way  and  feme- 


times  another,  as  thus, 


5.  The  femiquaver  C  is  half  the  length  of  the  quaver,  haying  two  turns  to 
its  tail,  which  turns     are  crooked  as  varioufly  as  that  of  the  quaver. 


6.  The  Demifemiqvavtr  g  is  half  the  le&gth  of  the  femiquaver,  and  has 
three  turns  to  its  tail,  &*  crooked  like  thole  of  the  femiquaver. 

Thefe  notes  are  founded  fometimes  quicker,  and  fometimes  flower,  according  to  the  feveral  moods  of  time  hereafter  to  he  explained  ;  the 
»»t«  of  thc/nfeives  always  bear  the  fame  proportion  to  each  other,  whatever  the  time  may  be.  All 


All  Refit 


~  .  .•  I  "  ~~T~iT~~"" '.'1 — "T"  are  notes  of  filence,  which  fignify  that  you  muft  reft,  cr  keep  filent,  fo  long  time  as  k  takes  to  found  the 


notes  they  reprefent :  Excepting  the  SemuWeve  Re/},  which  is  called  the  Bar  Rfl,  always  filling  a  bar, 
the  mood  of  time  be  what  it  may. 


let 


Rejls  alfo  help  to  fill  bars  at  the  beginning  and  end  of  tunes. 
Eelides  thefe  refts  there  are  others^  made  ufe  of  in  inftrumental  mufick,  which  are  as  follow, 


BEE 


Z  Bars. 


4  Bars. 


«  Bars. 


Of  other  CHARACTERS  ufed  in  MUSICK,  and  their  USES. 


Point  rf 
Addition, 


Stake,  ar 
Trill. 


DouMt 
Ending. 


I.  r  I  1  HE  Point  of 'Addition,  fet  at  the  right  hand  of  any  note,  adds  to  the^time  of  that  note  half  as  much  as  it33 
J.  was  before.  When  this  point  is  fet  to  a  femibreve,  it  is  as  long  as  three  minims,  &c.  as  for  example, 


/ — -4—'—! — Lf-f-T  1 U  U  fc*-^  f*  5>  -! — -->'^'i*t 
2.  A  Figure  of  3;  or  Diminution,  fet  over  or  under  any  three  notes,  (hews  that  they  mull  be  reduced  to  the  time  of  t-wo  notes  of  the  fame  kind,  as 


"    '  which  fhews  that  when  this  figure  is  fet  over  three  crotchet?,  the)'  mull  be  fung  in  the  time  of 
for  example,  ~ppljE— .^jyi  .     quavers,  with  thu;  figure,  in  the  time  of  one  crotchet. 


one  minim,  and  throe 


3.  A  Flat  t)  is  a  mark  of  DepreJJion,  and  caufeth  any  note  before  which  it  is  placed  to  be  founded  half  a  tone  loiver  than  if  the  fiat  was  not  there  ; 
and  when  a  flat  is  fet  at  the  beginning  of  a  ftave,  it  has  the  influence  of  flatting  all  fuch  notes  as  happen  to  be  on  that  line  or  fpace  through  the 
whole  ftrain,  unlcfs  regulated  by  the  intervention  of  (harps,  or  naturals,  which  anfwer  only  for  thofe  notes  where  thole  naturals  or  lharps  are 
placed,  and  refpeft  the  tone  of  thole  notes  only,  but  do  not  alter  their  names. 

4.  A  Sharp  is  a  mark  of  Elevation,  juft  the  reverfe  of  the  flat,  and  raifes  all  the  notes  before  which  it  is  placed,  hcf  a  tone  higher  :  If  fet  at  the" 
beginning  of  a  ftave,  it  lharpens,  or  raifes  every  note  on  that  line  or  fpace  throughout  the  ftrain,  except  contradicted  by  flats  or  naturals. 

5.  A  Natnral  t)  is  a  mark  of  Reprat'wn,  which  being  fet  before  any  note,  that  was  made  flat,  or  iliarp,  at  the  beginning  of  a  ftave,  rcftores  it  ti 

~7T*"  "i  ~~~~~  Here  you  may  fee  that  B  is  made  flat  at  the  beginning  of  a  ftave,  but  the  note  Wjitik? 

its  former  natural  tone,  as  for  example,        Pg/,  MSI' 4?* 1  ftands  on  B  muft  be  funz  as  if  there  had  besn  no  fiat  there,  becaufc  it  is  rtfftored  hy 

Z„|l_p_  tlis  Natural  placed  before  it.  6.  A 


-TO 


V.IK 


A  'Shir  or  Tie,  links  any  number  of  notes  together  *~r*""|  "~J'*^"V^?M 
ich  fhould  be  fung  to  one lyllable,  *  as  for  example,  "F^'ZT^BEizi 

To         rai  -  fe 

7.  A  D'ircP.,-"J-  is  placed  only  at  the  end  of  lines,  to  direct  the  pcr- 
I  rorrnej;  to  the  p!.ice  of  die  firft  note,  in  the  next  line. 

3- is  ufed  to  divide  the  mufick  according  to  the  meafure 

8.  A  Bar  +  note?  :n]-0  equal  parts. 

a   r>    77    r,    -?Hl  fhews  the  end  of  a  fttain,  and  in  modern  mufick, 
'  -*-B  is  ccmmcniy  preceded  oy  a  Repeat. 

10.  A  Rtpeai  :S:  fbevs  that  a^wrrf  of  the  tune  is  to  be  fung  twice,  begin- 
ning the  fecor.d  time  of  fmging,  at  the  note  over  which  it  is  placed,  and 
ending  a.  the  next  DolIIc  Bar,  or  Clofc  :  Therefore  having  fung  that 
;  -i/t  once  you  muft  immediately  fing  it  again. 

if.  A  Shaie,  tr.  or  Trill,  is  or  ought  to  be  placed  over  any  note 

that 


giBill 


*  In  Tinging  flurrt  d  notes  in  words,  great  care  fhouM  be  taken  to  pronounce  the  words 
p»operlj,  for  which  purpofc  observe  thel'e  direcYio.is  :  Keep  your  lip1;  and  tecih  afun- 
cier  from  the  bepinningto  the  end  of  the  flur,  warble  the  notes  in  your  throat,  Aiding 
t»liiy  from  one  found  to  another,  without  any  kind  of  hitch  or  jolt,  (which  is  too  of- 
trj)  prv.iftifed)  am:  if  potfibJe  do  not  itop  lo  take  bieath  untii  you  jou  have  done;  olh- 
-erwife  you  break  the  fltir  and  ipoil  the  pronunciation. 


that  k,  or  onght  to  be   fhaken,  fomething  like  the  following  : 

tr.  '  ;r. 

This  is  called  one  of  the  graces  in  mu- 
fick ;  but  unlefs  it  is  well  done,  it  had 
better  be  unatternptcd  by  die  perform- 
er, and  fung  plain.  Notes  may  fometimes  be  graced,  hut  not  dfgraeed. 
Obferve  that  a  note  cannot  be  fhaken  without  breaking  of  it  to  pie?.°<;, 
as  in  the  example  :  See  die  minim  marked  with  a  ir.  and  the  example 
how  to  perform  it. 

12.  A  Douhle  'Ending,  fhewn  by  the  figures  1  2  fct  over  notes  at  tiie 
clofe  of  a  tune,  whendicre  is  a  repeat,  thus,*  1 
informs  the  finger,  that  the  note  under  fi- 
sure  1,  is  fung  before  the  repeat,  and  the 


note  under  2  muft  be  fung  the  ficond  time, 

omitting  the  note  tinder  figure  1.    But  if  1    -.    i  TrW 

the  notes  are  tied,  as  in  diefecond  example,   —        % \ 

dien  loth  notes  are  fung  the  ftcond  time'.   L|— !— i>_p4--XX_ JSJ_ 

13.  Such  notes  as  have  Marks  of  DiJRri&ion  placed  over  or  under  them, 
fhould  be  founded  very  difcinct,and  with  fomeemphafis, 


"ill! 

1 


— a-j —  is  two,  three,  or  four  barsto- 
14.  A  Clofe,  -JiJj-  gedier,  which  fhew  the  tunc 
Z3~~£_JZ  to  be 


ended. 


Of  the  -various  MOODS  of  TIME  ufed  in  PSALMODY. 

"T^TINE  different  Moods  of  Time  are  now  ufed  in  Pfalmody,yc>«r  of  which  are  called  Common  Time,  viz.  Adagio, 
JL  N    Largo,  Allegro,  and  2,  4,  or2  Fours,  and  are  dius  characterized  at  the  beginning  of  tunes  or  ftrains,  viz. 


tilagio, 
other 


_41_ 


Jji  (1.      tuber  Mmro. 


Thefe  four  are  called  common  time,  becaufe  they  are  meafured  by  even  numbers,  as  2,  4,  8,  Sec. 
denotes  a  very  flow  movement  :  It  has  a  femibrcve  for  its  meafure  note  ;  every  bar  containing  that 
notes  or  refts  amounting  to  the  fame  quantity  of  time  ;  fo  in  the  example  following,  a  femibrevc  fills  the  frjl 
.bar;  {he  fecend  bar  is  filled  by  four  crotchets  ;  die  third  bar  by  a  ferr.ibreve  reft.    In  order  to  give  thefe  notes  and  refts  die  ir  proper  regular 

*  time, 


time,  a  motion  of  the  hand  is  ncceflary,  which  is  calling  Beating  of  Time  }  every  motion  or  Aving  of  the  hand,  is  called  a  Beat.  Tlils  mood 
has  four  heats  in  a  bar,  which  fhould  be  beaten  two  down,  and  two  up,  in  the  following  manner,  '» z»  3. 4-     "  *»  a»  h     Ji  W4;   

Fir/},  lightly  ltrike  the  ends  of  your  fingers  :  Secondly,  the  heel  of  your  hand  :  'Thirdly,  raife  your  yv      ->-s  g  — ~j-  '__  T — " 

hand  a  little,  and  fhutit  partly  up  :  Fourthly,  raife  it  ftill  higher,  and  throw  it  open  at  the  fame  '     ■  ■ — p — £3  -J-  -  4-  

time  ;  which  completes  the  bar.    It  is  beft  to  diiunguifh  the  third  motion  from  the  fourth,  by         a,  J,~Z,  «.       ~~d,  a7—  d~,~J, 

Ihutting  or  opening  the  hand.   Every  bar  in  this  mood  of  time  is  performed  in  thclike  manner.  Each  beat  ihoitld  be  exactly  one  fecond  of  time. 

Largo,  the  ficond  mood  in  common  time,  has  likewife  a  femilreve  for  its  meafure  note,  and  contains  notes  or.  rcfls  to  tiiat  amount,  in  each  bar. 

This  alfo  has  four  beats  to  a  bar,  performed  is*  the  fame  manner  as  in  Adagio,  only  one  quarter  quicker,  or  four  beats  in  die  twne  of  three  feconds. 
i.ii-go.    i,  i,  3,4.        i,  z,     j,  +  1,1,  3,  4.  !  1,    2,  i,  i. 

Where  the  mufic,  in  Largo,  confifts  chiefly  of  minims,  j       pTp  V~Q~n~T~Z 


+       femetimes  but  /wo  beats  arc  given  to  a  bar. 


d.  d.  u.  u.         d.  d. 

jfllgro,  the  third  common  time  mood,  has  alfo  a fenrihreve  for  its  meafure  note,  and  contains  notes  or  refts  to  that  amoun 
only  two  beats  to  a  bar,  which  are  on:  down,  and  one  up,  allowing  one  fecond  to  each  beat,  as  in  the  example. 
'  1,    z.  The  fourth  common  time  mood,  2,  4,  or  2  fours,  has  a  minim  for  its  meafure  r>  -■ 


it.    u.  d. 

in  each  bar  ; 


but  has 


i.  ~u. 


T1— - 


note,  and  nctes  or  refts  to  that  amount  in  each  bar  ;  it  has  alfo  two  beats  — ;-' — 4-^-^— -| — - 

19 

beats  are  given  to  that  mood  of  tin* 


1  bar,  one  down,  and  one  up.    Four  beats  in  this  time,  are  performed  a»  —. fy---  j~ | — 


3E= 


1,  2. 


d.u. 


quick  as  three  in  Largo,  when  fan 
f  See  note  at  the  bottom  of  page  6th.  J 

The  next  moods  of  time  in  order,  are  called  Triple  Time  moods,  of  which  there  arc  three,  viz.  3  Twos  ;  3  Fours  ;  and  3  Eights.    They  are 
called  Triple,  becaufe  they  aremeafured  by  odd  numbers,  each  bar  containing  either  three  minims,  three  crotchets,  or  three  quavers  ;  two  of  which 
muf!  be  fung  with  the  hand  down,  and  one  up.    The  marks  of  triple  time  arc  thus  fet  at  the  beginning  of  ftaves,  — tt — ^  ~~T~~TT 
The  fiijl,  3  Tw*;  contains  three  minims,  or  one  pointed  fernibreve,  or  other  notes  which  meafure  ecjual  to  them,  in  a  —  ^£ — t — -JL — 4^. 

— i — 


the  example. 


bar  ;  which  are  fung  in  the  time  of  three  feconds,  two  beats  down,  and  one  up,  as  in  I 

Tr,}'.e  Tmu.  i,  2,  3.     1^*,  3.  1,2,3.        N.  J3.    A  minim  in  3  Twos  is  performed  in  the  fame  time  as  a  crotchet  in  the  fir.1  mood  of  common  time. 

Tn*F"g"^T"  The  fecond 'mood  of  triple  time,,  3  fours,  contains  three  crotchets,  or  other  notes  or  refts  equivalent,  in  a  bar, 
—  jt  £  which  has  three  beats,  two  down,  and  the  other  up,  one  half  quicker  than  the  firit  triple  time  mood  :  A  crotchet 


 4- 


rf,  .Y, 


in  this  time  is  equal  to  a  crotchet  in  the  fecond  mood  of  common  time. 
f,  2, 3.     1, 2, 3.       T\\e  tb'rd  triple  time  mood,  has  three  quavers,  or  one 


t,d,u.  a,ii,». 


pointed  crotchet,  or  qther  not  "s,  or  r->-a,: 
bar ;  lias  alfo  threi 
cd  as.  quick  ag 


quivalent,  in  a 


T.-'ii-li  Tim: 
ZtXZZ 


2,   3-  »>* 


»,  * .  3. 
jexi 


three  beats  to  a  bar,  but  liiey  are  perform  p£  ^— [jj-j^^— U— ^»-{ — 

gain  as  in  the  mood  lail  lm  2ntio:y;d.  ^  dU~u.  ~r7,~. 


1  2 


The  two  remaining  moods  are  called  Compound  Moods  ;  being  compounded  of  common  and  triple  meafure  ;  of  common,  as  the  bar  is  divid- 
ed equally,  the  fall  being  equal  to  the  rife  ;  and  of  triple,  as  each  half  of  the  bar  is  threefold. 


The  two  compound  moods  are  diftinguifhed,  at  the  beginning  of  ftaves,  thus,     


* 


The  jirji,  6  Fours,  contains  fix  crolchds  in  a  bar,  or  other  notes  or  refts  equivalent,  which  are  fung  in 
the  time  of  too  feconds,  and  by  ttvo  equal  beats,  one  down  and  one  up,  as  in  the  exanipk  following  *  — ^ 


lJS.Ccmp.  Mood. 


I,  2 


:~:€i"~: 


Tlie  ficond  compound  mood,  contains  fix  quavers  in  a  bar  ;  has  alfo  two  beats  to  a  bar,  one 

wn  and  on 
called  Largo. 


L- — '"  J~  jL. — f^'i — f     T'P"'"~-  down  and  one  up.    A  beat  in  this  mocd  has  the  fame  time  as  the  fecond  in  common  time, 

fe:st«:fcx:t:g:tz±:t:_zl  called  Lar?0* 

 Of__  I 

*  Mr.  Rccd,  in  treating  of  the  feveral  moods  of  time,  writes  as  follows  :  "  The  figures  in  the  examples  placed  over  the  bars  ihew  the  number  of  beats  in  each  Kv,  and  1 
the  letters  placed  under  the  bars  fhew  how  they  muft  be  beat,  viz.  the  letter  d  fhews  when  the  hand  muft  go  do%vn,  and  the  letler  a,  when  it  muft  rift  up. 
The  bar  left  is  properly  fo  called,  becaufe  it  is  allowed  to  fill  a  bar  in  al]  moods  of  time.  ' 

Or.  ferve  here  That  the  h«nd  falls  at  the  beginning,  and  riles  at  the  end  of  every  bar,  in  all  moods  of  time. 

That  in  the  Adacio  and  Largo  moods,  a  femibreve  is  four  beats,  a  minim  two,  a  crotchet  one,  a  quaver  half,  kc. 

Thai  i::  the  Allegro  and  3,  2,  moods,  a  femibreve  is  two  beats,  a  minim  one,  a  crotchet  half,  &c. 

That  in  the  2,  4  ;  3,4;  3,8,  and  6,  8,  moods,  a  femibreve  cannot  be  uled,  becaufe  that  it  wili  more  than  fill  a  bar. 

That  in  1,4,  and  3,  4,  a  minim  is  two  beats,  a  crotchet  one,  and  a  quaver  half,  &c. 

'1  hat  in  3,  8,  where  a  minim  cannot  be  ufed,  a  crotchet  is  two  beats,  a  quaver  one,  &c 

That  in  6,  4,  a  pointed  minim  is  one  beat,  crotchets  three  at  a  beat,  &c. 

That  in  6,  8,  a  pointed  crotchet  is  one  beat,  quavers  three  at  a  beat,  &c. 

Oblirve  alfo,  That  in  ihoft  moods  of  time  which  are  not  marked  with  figures,  a  femibreve  fills  a  bar  ;  but  in  all  thofe  moods  which  are  marked  with  figures,  the  upper 

figure  cxpi  tiles  a  certain  number  of  notes  of  lome  kind  v.  hich  fill     bar,  iir.d  tlie  under  figure  fhews  how  many  of  that  kind  of  notes  are  equal  to  a  femibreve  ;  fo  In  the  mood 
jiyarkedl,  the  uj  per  figure  being  7,  fhews  that  three  notf  s  of  feme  kind  w  ill  iill  a  bar  in  that  mood,  and  the  under  figure  2,  fhews  that  two  of  them  are  equal  to  a  femibreve  ;  * 
i,ow  two  minims  ar:  equal  to  a  femibreve,  therefore  three  ininir..s  iili  a  bar  in  that  mocd  of  time.    The  fame  rule  holds  good  with  icgard  to  the  other  moods  marked  with 

figures. 

The  performing  the  feveral  ir  oods  in  their  proper  time,  is  a  matter  which  should  be  well  attended  to  :  And  yet  fingers  often  fail  in  this  point.  That  fome  moods  ere  quick- 
er  and  lome  f.owcr,  all  agree,  yet  fomc  will  fing  cveiy  mcod  alike,  ov  fo  nearly  alike  that  the  difference  is  fcarcely  perceptible.  This,  in  many  pieces,  el'pecially  in  fitch 
as  change  from  or.e  mood  to  another,  entirely  fiuftrates  the  defign  of  the  compoler,  a«d  ruir.s  the  mufick.  Others  again  w  ill  fing  all  moods  too  flow  :  This  is  fo  common  that 
jnany  peifons  who  profefs  to  be  good  fingers  will  fcarcely  allow  it  to  be  an  error.  It  is  generally  moft  prevalent  in  thofe  companies  where  the  fpii  it  of  mufick  is  upon  the  >ie» 
clinc,  a»d  the  finger:,  grown  dull  and  indifferent  about  finging  ;  they  will  then  drag  on  heavily  through  a  piece  of  mufick,  and  render  it  not  only  a  burden  to  themfelv«s,  but 
ivfagieeable  H>  al!  v-ho  hear  the-m.    On  the  other  hand,  feme  icay  err  by  beating  time  too  )»ft  ;  this  cnor  isfomelimes  fov.r.d  in  pc  rfor.s  u  ho  are  poffciTed  of  too  great  a  (hare 

•IS-,    "*.  ■  of 


1 


Bafs. 


>3 


Of  the  BRACE. 

THE  feveral  parti  of  a  piece  of  mufick,  which  are  fung  together,  are  fliewn  by  a  Brace,  placed  at  the 
beginning  of  the  ftaves,  as  in  the  example.  If  two  parts  only  are  fung  together,  the  brace,  or  /-rev 
perpendicular  lines,  enclofe  the  two  ftaves  ;  and  if  three  parts  are  fung  together,  then  the  brace  is  extended 
to  enclofe  three,  and  fo  of  four.  'v 


Of  CHUSING  NOTES. 

NOTES  are  often  fct  immediately  over  each  other  in  the  fame  ftave  and  bar,  only  one  of  which  is  to  be  founded  by  the  fame  perfon  ;  the 
finger  may  found  which  of  them  he  pleafes  :  If  two  perfons  are  finging  the  fame  part,  ene  of  them  may  take  the  v.pp:r  note,  and  die  other 
the  lower  note.   1 — P— G — i — rs— © — i — — — P — i — <*— w- — 1  1  1— ~ — i 


Example  of  chufng  Notes.  —'■ 


— r— —  H — 

 j  

 1  O  


Notes  fet  an  eighth  below  the  common  Bafs,  are  called  Ground  Bafs.  Refts  are  often  placed  over  each  other,  but  the  time  of  loth  is  to  be  reckoned. 

Of  the  feveral  CONCORDS  and  DISCORDS,  both  perfecl  and  imperfecl.    [From  Tat  fur's  Royal  Mel.] 

THERE  are  but  four  Concords  in  mufick,  viz.  Unifon^  Third,  Fifth,  and  Sixth  ;  (their  Eighths  or  Ofiaves  are  alfo  meant.)  The  Unifon  is  call- 
ed a  perfect  cord;  and  commonly  the  Fifth  is  fo  called  ;  but  the  Fifth  may  be  made  imperfect,  if  the  compofer  pleafes. — The  Third  and 
Sixth,  are  called  imjk-rfeJ  ;  their  cords  not  being  frt  full,  nor  if>  fweet  as  the  perfect  :  But  in  tour  parts,  the  Sixth  is  often  ufed  inftead  of  the  Fifth, 
in  fome  certain  places,  when  the  Ff/h  is  left  out ;  fo  in  eiFecT;,  there  are  but  three  concords,  employed  together,  in  comfxfition. 

N.  B.  The  meaning  of  the  word  ImperfiB,  fignifies,  that  it  wants  a  femitone  of  its  perfection,  to  what  it  does  when  it  is  perfeel  ;  for,  as  the  hjfer, 
or  imperfect  Third,  includes  but  three  halftones  ;  the  greater  or  major  Third,  includes  four  halftones,  8cc.  The 

ot  oftentation  To  enable  young  fingers  and  young  teachers  of  mufick  to  avoid  all  thefe  errors,  and  to  give  each  mood  i  t=  proper  time,  1  have  added  the  following  directions. 
Take  a  leaden  ball,  the  lize  v.  hereof is  immaterial  ;  about  an  inch  in  diameter  is  as  well  aj  any  :  Sufpend  it  by  a  fmall  tight  Cord  in  fuch  a  manner  as  that  ft  mayfuing 
each  way  without  interruption,  and  lor  the  feveral  moods  of  time,  let  the  length  of  the  cord  from  the  centre  of  the  ball  to  the  pin  or  nail  from  which  it  ii  fufpended  be  as  fellows  - 

For  the  Adagio,  Allegro,  3,  2  and  6,  4  moods,  39-,-%-  Inches. 

For  the  Largo,  3,  4  and  6,  8  moods,    22T'?  

For  2,  4  -  1 2  ?%  

For  3,  8  5-L  

flien  for  every  Iwing  or  vibration  of  the  ball,  i.  e.  every  time  that  it  croffes  the  perpendicular  line,  or  place  of  its  natural  fituation  when  at  reft,  cmint  one  beat,  ar>4  for 
ti  e  different  moods  ot  time  according  to  the  different  lengths  of  the  eord  as  exprefl'ed  above.  This  i>  fo  eafy  a  way  of  afcertainmg  the  true  timeior  each  mood, that  it  is  prcfumed 
UO  one  who  delignsto  be  a  finger  will  think  it  too  much  trouble  to  make  trialof  it. 

1  hefe  moeds  are  however,  fometimts  varied  from  their  true  time,  by  arbitrary  words,  fuch  as  quick,  flow,  &c.  being  placed  over  the  tune  or  anthem,  in  which  cafe  no 
certain  rules  can  be  given  :  The  following  general  directions  however  may  not  be  amifs. 
When  the  term  flow  occurs.,  letthe  mufick  be  performed  about  one  fixth  fiowcr  than  the  tine  time,  and  when  tJie  term  very  fl<jw  secure,  abovt'i?  much  flower  ftill.  and  con- 
*y  for  terms  quick  and  very* quick."  '         C  ' 


trary 


*4 

The  h'fcords,  are  a  Second,  a  Fourth,  and  a  Seventh?  and  their  Qtfaw/ ;  though  fometimcs  the  greater  Fourth  comes  very  near  to  the  found  of 
mferfiS  cord,  it  being  the  fame  in  ratio  as  the  minor  Fifth.    Bat  I  will  fet  you 

An  Example  of  the  federal  concords  and  discords,  with  their  octaves  under  them, 
CONCORDS.     I  DISCORDS. 
Single  Cords — I.  3.  5.  6.      |       2.  4.  7. 


Their  Oclaves,  or  Eighths — * 


8 

10 

1 2 

*3 

9 

1 1 

If 

20 

78 

21 

22 

24 

26 

27 

25 

25 

28 

&c 


Every  Eighth,  cr  OBave,  contains  twelve  femitones,  the  Jive  whole  tones 
twelve.    As  in  the  following  example. 


being  divided  into  femitones,  and  the  two  natural  femitones,  make  the 


An  OCTAVE  ccntams 
•  Semitones. 


In  this  fcale  of  Semitones,  the  lower  line  G  is  made  the  foundation  from  which  the  others  are  reckoned,  and  is 
therefore  called  a  Unifbn,  becauie  one  and  the  fame  found  is  a  unifon.  The  right  hand  column  of  figures  fhews 
the  number  of  femitones  between  G  at  the  bottom  and  each  of  the  other  letters,  both  in  their  natural  fitua- 
tion,  and  when  made  flat  or  lharp.  Next  above  G  you  will  find  G  (harp,  or  A  flat,  which  is  called  a  flat  fe- 
cond,  containing  but  one  femitone  ;  the  next  is  A,  which  is  a  fliarp  fecond,  containing  two  femitones  ;  the  next 
is  B  flat,  or  A  lharp,  which  is  a  flat  third,  containing  three  femitones  ;  the  ne>.t  is  B,  which  is  a  fharp  third, 
containing  four  femitones  ;  the  next  is  C,  which  is  a  fourth,  containing  five  femitones,  &c.  &c.  The  flat  fe- 
cond, third,  fixth  and  fevcnth,  are  called  lelfer  feconds,  thirds,  &c.  and  the  lharp  fecond,  third,  fourth,  fixth  and 
feventh,  are  called  greater  feconds,  thirds,  &c.  which  is  the  common  diftindion,  and  the  greater  always  con- 
tains a  femitone  more  than  the  leflert 

'  Of  the  KEYS  ufed  in  Mufick. 

"N  Mufick  there  are  only  two  natural,  or  primitive  Keys  ;  one  of  which  is  cheerful,  and  called  fharp  ;  the  oth- 
er melancholy,  and  called  flat.  C  is  called  the  fliarp  key,  and  A  the  flat  key.  Without  the  aid  of  flats  and 
fharps  placed  at  the  beginning  of  ftaves,  no  tune  can  rightly  be  formed  on  any  other  than  natural  keys;  Flats 
and  fharps  placed  at  the  beginning  of  ftaves  tranfpofe  B-me,  the  centre  and  mafter  note,  together  with  all  the  reft  in  their  order,  and  by  form- 
ing what  are  called  artificial  keys,  bring  the  fame  effect  as  the  twa  natural  keys.  The  reafon  why  the  two  natural  keys  are  tranfpofed  by  flats 
and  fharps  at  the  beginning  of  the  ftaves,  is,  to  bring  them  within  the  compafs  of  the  voice.  The  laft  note  in  the  Bafs  is  the  key  note,  and  is 
immediately  ahove,  or  leloiv  me  ;  if  above,  it  is  a  fliarp  key  ;  and  if  below,  it  is  a  flat  key  ;  or  in  plainer  terms — all  tunes  are  either  on  a  Jharp 
«t  a flat  key  ;  if  the  laft  note  of  the  Bafs,  or  key  note  is  named  fa,  then  it  is  a  fliarp  key  ;  but  if  it  is  named  la  then  it  is  a  flat  key.  The  key  note 
can  never  properly  be  mu,  or  fo!.  The  reafon  why  one  tune  is  on  a  fharp,  lively  key,  and  another  on  a  flat,  melancholy  one,  is  that  every  third, 
futh  and  feveoth,  in  the  fharp  key,  is  half  a  tene  higher  than  in  the  flat  key.    See  the  following  example  of  die  two  keys-  A 


r 


A,  the  natural  FLAT  Key. 


La.  fa. 


La.  &/ 


B- 


C,  the  natural  SHARP  Key.  -.a. 
Fa.  la. 


0/  leading  notes. 

THE  Appogiatura,  or  leading  note,  ferves  for  the  arriving  more  gracefully  to  the  following  note,  either  rifmg  or  falling,  and  muft  be  dvek 
on  according  to  the  length  of  the  note  it  is  made  of ;  fometimes  it  is  ufed  as  a  preparation  to  a  trill,  and  is  exprelfcd  by  an  intermediate 
note,  or  notes  :  As  for  example. 


N.  B.  Obfervc  the  Tittle  notes  are  not  reckoned  in  time,  and  are 
only  to  be  foftly  touched,  or  founded. 


32 

=3* 


Wlf  TRANSITION.' 


j^/J  R.  REED^has  written  fo  concifely  on  Tranfition,  that  it  feems  beft  to  gi%'e  his  own  words  and  example,  which  are  as  follows,  via.  "  The 


little  notes  flurred  to  the  minims  muft  not  be  considered  as  adding  any  thing  to 
the  time,  the  bars  being  full  without  them,  but  only  as  notes  to  lead  the  voice  from 
one  found  to  another,  and  if  founded  at  all,  muft  be  founded  as  much  fofter  than  the  D 
minims  as  they  are  fmaller.  Tranfition  is  nothing  but  Aiding  gracefully  from  one  X. 
•note  to  another  :  But  fingers  fhould  be  exceedingly  careful  to  deviate  as  little  as  -i 
poflible  from  the  true  found  of  a  note,  becaufe  in  going  off  from  the  true  found  they  2 
will  undoubtedly  make  difcords  where  the  compcl'er  did  not  defign  to  have  any,  and  ^ 
then  perhaps  the  compofition  will  be  defpifed,  becaufe  the  performers  are  faulty. 

5  N.  B.    Tranfition,  as  well  as  trills,  had  better  be  omitted  than  badly  performed." 

Of  SYNCOPATION. 

NOTES  of  Syncopation  are  thofe  which  are  driven  cut  cf  their  proper  order  in  the  bar,  or  driven  through  it,  and  require  the  hand  tc  \  .- 
taken  up  or  put  down,  while  fuch  notes  are  founding.    One  or  two  examples  follow,  which,  with  the  help  of  the  Irrafler,  will  fcon  tc 
.undcrftood  by  the  young  fingers  cf  tolerable  capaciiiej.  Example.-; 


i6 


Examples  ef  Ky<ieopation. 
7"S<-  Learner  may  Jivg  the  Notes  as  tbey  Jland  in  the  following  Stave, 


L^reat  care  mull  be  taken  to  give  every  note  its  true  and  diljtinft  found,  and  to  obferve  the  femitones  between  :tnd  fit,  and  and yi  in  afcend- 
ing  ;  and  alfo  between  fa  and  /a,  and  fa  and  m?,  defcending.  After  having  learned  to  found  the  following  notes  well,  they  may  begin  to  prac- 
tife  on  plain  and  eafy  mufick. 


Of  the  founding  the  EIGHT  NOTES. 

THOSE  learners  of  pfalmody,  who  make 
themfelves  fumeiently  acquainted  with  the 
knowledge  of  the  Gamut,  and  firft  principles  of 
vocal  mufic,  may  proceed  to  tune  their  voices  by 
the  following  notes. 


-iir- 


1~Tm^^\kw~'fLwrii^  n? — 


—  1  T«-_«-._C_*lp_p  


TO 


CONCLUSION. 

THIS  part  of  the  work  will  be  concluded  with  fome  obfervations  on  finging,  and  general  directions  to  learners,  extracted  from  the  American  Singing  Book, 
which  are  as  follows,  viz. 

"  When  a  tune  is  well  learnt  by  note  it  may  be  fung  in  words,  and  every  word  fhould  not  only  be  pronunced  according  to  the  heft  rules  of  grammar,  but 
ipoken  plain  and  diftindt.    Singers  often  kil  in  this  point,  by  which  means  half  the  beauty  of  the  mufick  is  loft,  the  words  not  being  underftood. 

"  Notwithftanding  all  that  has  been  did  or  can  be  faid  with  regard  to  graces,  the  bell  way  is  to  ling  with  eafe  and  freedom,  and  without  confining  yourfelf  to  any 

certain  rules  for  gracing  mufick,  any  further  than  can  be  adapted  in  a  natural  and  eafy  manner,  there  being  nothing  forced  or  unnatural  in  good  mufick.  ■ 

E'/ery  finger  mould  ling  that  part  which  is  moft  fuitable  to  his  voice,  in  which  cafe  learners  mould  fubmit  to  the  judgment  of  their  mafter.  Care  mould  be 
taken,  in  finging  companies,  to  have  the  parts  properly  proportioned  ;  one  half  the  ftrength  of  the  voices  mould  be  upon  the  bafs,  the  other  half  divided  upon 

the  other  parts.  A  folo  mould  generally  be  fung  fofter,  and  a  chorus  which  follows  a  lolo,  louder  than  the  reft  of  the  mufick.    When  the  words  foft,  loud, 

Sec.  ate  placed  over  the  mufick,  fome  regard  mould  be  paid  to  them.  Whsn  words  are  repeated  in  mufick,  the  ftrength  of  the  voices  fhould  incrcafe  every 
t  me  they  are  repeated,  and  when  the  mufick  is  repeated  it  may  be  well  to  fing  it  louder  the  fecond  time  than  the  firft.  Low  notes  in  the  bafs  fhould  generally 
hi  founded  full,  and  the  high  notes  in  any  part,  not  full,  but  clear.  In  fuging  mufick  the  ftrength  of  the  voices  fhould  increafe  as  hhe  parts  fall  in,  and  the 
i-'-oruaciation  in  fush  cafes  fhould  be  very  diftindt  and  emphatick."  THE 


THE 

Worcefter  Colleftion  of  SACRED  HARMONY. 

PART  II. 

P  S  A  L  M  and  HYMN  TUNES. 


From  the  moft  approved  ancient  and  modern  Authors.    Suited  to  all  Metres  ufually  fung  in  Chur-ches. 

Derby.    Li  M. 


Our  Father  who  in    heaven  art,  All    hallowed   be  thy  name, 


■4 


Thy  kingdom  come,Thy 


Thy  kingdom  come,Thy  will  be  done/Throiighout  this  earthly  frame,  Our 


Thy  kingdom  corac,Thy  will  be  done,Throughout  this  earthly  frame,  Out  Father 


frame.Our  Father  w  ho    in  heaver.      art,All  hallowcd.be  thy  name,Thy,  &c. 

 i_i  ^j^tjrr- 


j if  i  mii^ 


will  be  donc,Throughout  this  earthly  frame,.  Thy  kingdom  come,Thy  will  be  done,  Throughout    this  earthly  fiame. 


"J  xr£ 


rather  who  in      heaven    art,  All     hallowed    be  thy  name,  Thy,  8cc. 


wluo   in,  3i< 


l^iillliiit 
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Amherjl.    P.  M. 
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Ye  boundlefj  realms  of       joy,        Exalt      your        Mak  -  er's      fame  ;  His  praife  your        fongs  em- 
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A.  A.  » 


ploy     Above  the  ftarry         frame:  Yqttr  voices      raife,    Ye      chcr-u    -    bim  and     feraph    -    im,    To  fing    his  praife. 
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22  Annapolis*     C.  M. 
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with       the  praife, 
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Colchefter.    C.  M. 
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Bethlehem  :  Or,  Chrijlmas  Hymn.    C.  M. 


~  * J  e-e 
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Wliile  fliepherds  watch'd  their  floeltsby       night,  All      feated       on  the  ground,  The    angel  of      the        Lord  came  down,  And 
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[{hone  around. 


The  Angel       of    the    Lord  came  down,  And     glory       (hone  a 


-e-r 


.±        —i  1 
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rhe  Asgel    of      the        Lord    cimc  down,  And     glory  (hone  a 
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round . 
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Th*     Angd    »f    Ut«  Loftiwsve  iowaf  And  (hone,  A'"4       glory  flio»»e  a 
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Bethlehem.  Continued. 
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Lord  carie  down,  And  glory  (hone, 
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mi,  And 
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glo 


ry,  And 


glo 


ry,  And       glo  -  ry 


(hone 


round. 
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Angel    of    the    Lord  came  down, 
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Br  an  ford.  CM. 
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35 
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I  2 


Why  Ihowld  the  children  of  a  king,  Go  mourning  all  the:r  day  ?  Great  comforter,  den.  end  &  bring  Some  token  ot 
 1  H  Clpff^V  — 


thy  grace. 

I  a 


^33 


^fl^^iiiiSiliiiiiiiiS 
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Brific. 


L.  M. 


The       lof    -    ty     pillars  of      the     iky,  And  fpacioaj  concave     rais'd       on    high,     Spangled  with  ftars     a        thin       -      i»g  fra- 


3; 


m 


=zf-pqt 


t-H- 


3C 


:S: 


Th'un-weari'd,  tec. 


pzz* 
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me.  Their 
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nil 

proclaim.  :S: 
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Th'u 

nxeari'd 

fun 

from       day  to  day, Pours      knowledge  on 
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■inweaji'd,  &c. 

he 


e- — 


Tk'unwtari'd,  &c. 


And, 


Brijiol.  Continued.. 
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And,  &c. 
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golden 


ray,  And 


pub    •  1 
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ev'  -    ry       land,  The  work  of         an     almighty  hand. 
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Bridgewater.  L. 


He  in,&c. 


iHBHSIlg 


f 


— I — mr 


My  foul  thy»  great  Creator  praiie.Whcn  dotk'd  in  his  celeftjai  rayv 


And,  Sec. 
ML 


He    in    full  mjjefty  appears,And  like  a  robe  his  glory  wean. 

£-\  1  i 
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SEEDS 


He  in,  &c. 


O"     ^  He* 


lie  k>,^Sv 


And,  &c. 


in,  Sect, 


And,  &c. 


And,  &£, 


Britannia.    C.  M. 
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King.  Whofe  image  fhilces  the  ftagg'ring  mind,       Beyond     conception  high,  Crown'd  with  amnlpotcnoc       and  vet  I'd    With    dark       *    -    terii    -  ty. 


Che/ler.    L.  M. 


:9 


Let  the  high  heav'ns  your  fongs  invite,  Thofe  fpaclous  fields  of  biilliant  light  ;  Where  fun,  and  moon,  and  planets  roll,  And  ftars  thatglew  from       pole     t«  pole. 


Irijh.    C.  M. 


^3g^lgigiPillig^lii 

Blell  mornin?,  whefe  young  dawning  rays  Beheld        the    ion    of       Cod    arife  Triumphant  from 


My  thot's  chat    often  mount  the       fkies,  &c 


j — | — u  -|  


HIS 


see 


My  thot's  that  often 


EE 


—  I — bnstl  1 — >  


lount  the  fkies,  Go     fearch,   Go    fearch    the  world  beneath ;  :S: 


m 


oft   -    en  mount    the  fkies,        Go  fearch 


My  thot's  that         oft   -    en  mount    the  fkies, 


Where 
/- 

± 

11  in 


Where    nature  a 


Millie 


it: 


Where,  &c. 

r-r- 

My  tVot's  that        oft  -  en    mount  the  fkies,  Go  fearch  the  world, Go  i'earch,  &c. 


Where    nature    all  in      ruin    lies,  Where 


illliiiiiiiiil 


nature    all, Where  nature    all   in       ruin    lies,  And  owns 


:xz: 


And 


And  owns 


her       fov 'reign  death. 


ruin  lies,  Where,  &c. 


E5 


nature    *H   in      ruin   lies,  in,  &c. 


life 


Greenwich.    L.  M. 
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33 


Lord  what  a 


9-'  ~srrv  ^-i 


tho'tlefs  wretch  was  I,    To    mourn  and  murmur  and  repine,  To  fee  the  wiclced  pUc'd  an  high,  Ig  pride  and  robes  of  honour  fhine.  .g 
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Eat, 
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But,  O  their  end,  their 


But,       O    their  end,  tfieir  dreadful  end  Thy     f-inctuary    taught  me        fo  ;     On     (lipp'ry  rocks  I  fee  them  ftand,  And  fi'ry/^^billows  rol!  below  . 


j  i    )  r 


r=pH 


jr|f^[-t^Jpjg^= 


But    O  their  end,  their  dreadful  end,  Thy  fanftuary  taught  me  fo  ;  On  llfpp'ry  rocks  I  fee  them  ftand,  And  bery  billow;  roll  below. 


1  .  . 

dreajful  end.  Thy       l«nftu        .    -    »    .    ry  taught  u>e       fo  ;  &c. 
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Greenfield.    P.  M. 
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E3E 


GoJ      is    our  refuge      in    diftrefs,.  A      prefent  help  when    dangers     prefs,       In  him   undaunted       we'll    con    -    fide  ;  :S: 


-I  H 
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Though  earth  were  from  her 
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Though  earth  were  froni  her     centae  toft,  And  mountains 

9- — p- — B- — y 


in,  &c 
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Zjl~7T~I_  1  _L~ 


fczfciz&rdbizzii 


Though  earth  were  from  her  centre  toft,  And  mountains  in  the  ocean     loft,  Tom  piecemeal  by  the  roaring  tide 


&  &  • 


I 


earth  were  from  hercentre  toft,  And  mountains  in  the      ocean  loft, Torn,  &c. 


1'orn,  &c. 


IZZpZ 


 -■ — j— 

centre  toft,  And  mountains  in  the  ocean 
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loft,    Torn,  <Sic. 


Jordan.    C.  M. 





:z±±t±±b±d 

There  is    a  land    of       pure    delight,    Wh:re  faints    immortal    reign  ;        Infinite    day        excludes       the    night,  And  pleafurcs        banifh  pain, 


:S:  Piano 
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-A 


Forte. 
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J  8. 

Sv.ect  fields  beyond     the     fwelling     flood,  Stand  drefVd  in        living  grten :  So    to    the    Jews  old    Cana'a    Hood,  While    Jordan       roll'd  between. 
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Lenox.    P.  M. 
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Ye    tribes    of      Adam       join,  Wuh  heav'n  and  eanh  and   feas,      And        oflernotes  divine,    To  your  Creator's  praife. 
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Ye 


holy        throng  of       Angels  bright,  In  worlds      of  light,  &c. 


--»  £ 


± 


— 4 


Ye  holy 


ihrong  of       angels    bright,  Ye,  &c. 


holy      thrdpg  of   Angels  bright,  In  worlds  of  light  Begin    the  fong. 
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holy  throng  of     angels  bright,  Ye        holy    irfrtfng  of     angel;       bright,  In    worid*    of       light,  &c» 
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Manchejfer.  Continued. 
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With     organs    join 'd    his    praife      advance,  With,  fcc. 
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jjin'd    his    praife    ai    -    yjnce,        With       organs    join'd    his    praife    ad    -  vance, 
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With**     organs  join'd, 


t*Wi'th,  &c. 


With     organs   join'd     his    praife  advance. 
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his    praife     advance,    Wiih    organ*    join'd  his 


praife,  &c 

:S:    Napks.    L.  M. 
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^     ^  ^   ^  Shall  mortal,  &c_  More,  &c.  ^  ^11 


Shall  the  vile  race  of  ricih  and  Mood  Contend  with  their  Creator  Cod  > 
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SHE 
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:3E 


Shall  mortal  worms  piefume  to  be  More  holy,  wife  or  juft  than  he. 

/"  \  1  2 


^  :S;  Shall  mortal,  &c.        More,  &c.  More,  &c.  j  2 
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Shall    mortal,  Jcc.       More,  &c, 


More,  Ac. 
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And 


And  muft  this   body       die,  This    mortal  frame   decay  ?    And  muft  thefe  active  limbs  of  mine  Lie  mould'ring  in  the    clav  ? 


And    muft  thefe  active 


Lie  mould'— —ring         in      th«  clay,  Lie    mould'ring  in  the  clay. 
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'mult  thefe  active       limbs  c*f  mine  Lie    mould'ring  in  the  clay, 


And 


uft    thefe  active      limbs  of  mine    Lie       mould'ring     in    the  clay,  Lie        mould'ring  in  the  clay. 


And        muft  thefe  active       limbs  of  mine  Lie        mould'ring  in      the  clay.  Lie 

 r— e- 


mould'ring  in  the  clay. 
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1. mbs  ef  mine  Lie  moiui'rbg  in    the        clay,  And  mult  thefe       active      limU  of        nine        Lie,  Sit. 
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With  rev'rence  let    the    faints  ^appear,With  rev'rence  let  the  faints  appear, 


e- — *> 


With  rev'renae     let    the       faints       the      faints      appear,And  bow    before        the  Lord; 


His 


With  rev'rence    let    the    faints    appear,  With  rev'rence  let  the  faints  appear,  the  faints  appear, 


r— 


His  high  commands  witi) 

Zlt- 


Witfc  rev'rence  let  the      faints     appear,    With  rev'rence  let  tfee    faints  appaar 


H#  high  commands  with  rev'rence 


His  high  commands  with  rev'rence  hear,  His  high  commands  with  rev'rence  hear,  And  tremble  at  his  wc>rd,And  tremble  at  his  word,  And  tremble  at  his  word 


high  commands  with  rev'rence  hear, His  hig 


i 


ID 


EE 


rev  ienc«  hear, 


-0  "L  


commands  with  rev'rence  hear, 


m 


And  tremble  at  his  word,  And        tremble         at  his  word-, 


And  tremble  at  his    word,  And  tiemble  at  his  word,  And  tremtle  at  his  word. 

-t-P-       --  1 


hear,  Ujs  high  commands,  His,  &c.  And  tremble  at  his  word,  And  trem'bU  at  his  word, And       tremble       at   his  word. 


.... 

Worcejier. 
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Who  bring  falvation  on  their  tongues.And  w  ords  of  peace  reveal, Who  bring  falvation  on  their  tongues,  An^ 


i'-o". 

w—  


p: 


IS? 


Who  ftand  on  /ion's  hill, 


r_. 


How   beaute    -    ous  are    their  feet, 


words  of  peace  re    -    veal.        How  charming,  charming    is  their  voice,  How  fweet 


£=p=*::pe= 


the  tidinjs        are  ? 


/ion    be  -  - 


EEEiiES= 


did 


E=t=ErEE 


u  


/io»    be  -  hold  thy  Saviour 


US 


1-0  _  c  _i_ 


3E 


Zion    be+ioW  thy  Saviour  King,  He  reigns  an\i 


I 


Zion.       kchold    thy  Saviour    King, He  reigns  and    txii'mpha  here, 


Zion,  &c. 


hold  thy  Saviour  King, He  reigns  and       triumphs    here,         He     reigns    and  triumphs  here,  Zion     behold  thy  Saviour        King,    He  reigns  and  triumphs  here. 


King, He  reigns  and  triumph^    heie,     Zion     behold  thy  Saviour  king  he  reigns  and  triumphs  here. 


IISlllIll 


triumphs    here,     Zion    behold  thy      Saviour  King, 


He,  &c 


Walpole.    C.  M. 


Oh,         if    ray       foul        was      form'd  for       woe.  How  would  I  vent    my       fighe  !      Repentance    fliojld  like   rivers  flow 


31 
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48  Hundred  and  Twentyfecond  Pjalm  Tune.    P.  M 

How  pleai'd  and    bleft  was    I,         To  hear  the  people  cry, 


Come  let  us  leek  our    God         10         dav,    Come,  &c. 


-WZ2 


Come,  let  us  feek  our  God  to  day, Come, let  us  feek  our    God     to    day  ;  Yes, 


Come,  let   us   leek  our        1^  Gud  _  to  d.iy  ;  V' 

-9-p-r-  T— e  T~i 


H  


Come,    let  us  feek  our  God 

liliil^Pigiiili^ 


And  there  our  vows, And,  &'c. 


8L^ 

J- 

1 

— 

And  there  our  vows  and  honour: 


ith       a       cheerful      zeal, We'll  harte  to  Zion's  hill, 


And  there  our  vows  and  honours  pay, 


And  there  oui-  vows  and     honours  pay, 


Milford.    C.  M.  49 


If    angels       fung        a  Saviour's  birth, If    angels  fun;,  &c. 


J-4--E 
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If  angels      fung        a        Saviour's        birth,      If       angels,  &r 


If    angels  fung         a         Saviour's,  Saviour 's  birth  ,  On  that  aufpicions  mom, 


—0 


We 


If    angels  fui.g      a       Saviuur's         birth,        If      angels,  &c 


sTE:  :u-:j.qTg:.5i_L_:uJ 


We  well  may  imi 


We    well  may  imitate 


he  again    is      born,    Now     he    again      is  born, 


We    well  may  imi 


tate       their  mirth;Now  he  again  is 


bor 


Now  he     again,  Now  he     again      is  horn. 


Now    he    again     is  born, 


jWell  may  imitate  their  mirth.We  well  may  imitate  their  mirth, 

twe  weir  snirth, We  wdl  miy  Imi     -    ut«  Now      he    <i|iin    ia     born,    Now    h«  »g»in 
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Thirtyfourth  PJahn  Tune,    C.  M. 


re 


The  praifes  of"  my  God  fliali 


Through  all  the  changing  fcenes 


f    life,     in  trouble    and  in  joy, 


wmm 


The    praifes    of  mv 


.JL. 


1^  1  he  nraiies  oi 


The  p 
ZJSL 


praifes  ot  my      God  lhall        ilill,     I  he 

zzziazzfzdzz 


Ihe  praifes    of  my  G»d  lhall 


Hill, 


jiHh,  The  praifes    of  my  God  fhall  ftili, 


E 


My     heart,        My  lieai  t  and 


GoJ,       The    praifes  of    my  Grtd  lhall  ftill,  My 


jpraifts    of    my        Gad    fhall  ftill 


l    to  ague  c in    -  p!oy. 


nrnnrrn  ifHirmrffrr 


and  tongue  employ.  My  heart  and    tongue  tin    -  p!oy\ 


m 
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52  Hundred  and  Thirtyfixth  Pjahn  Tune.    P.  M. 


/  


:S:  Virginia.    C.  M. 
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Thy  words  ihe  raging  w  inas  control,  An  J  rule  the  boilt'rous  Jeep,  Thou  irnlc'lt  the  deeping  billows  roll.  The  rolling  billows  fleep,  The  rolling  billows  fleeD 
_  ^   _:S:  s-  f~S  r  a 


 _  I  2 


—  9-ap- — p 


.  Norwich.    S.  M. 
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:S: 
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My    forrows    like  a  flood       Impatient       of  reftraint, 


Into  thy  bofom,  O  my  God, 


Into  thy  bofom,  O,  Into  thy  bofom,  O  my  God, 


So 


Hr 

'our  out  a  long  complaint. 


21 


X£2 


Into  thy  bo  om,  O,    Into  thy  bofom,  O  my  God, 


H 


lato  thy  bofom,  O    my  God, 


■UH 


Yet  God  hajh  built  his  church      thereon,  Yet,  See. 


Continued.  Columbia.     P.  M. 


Ye  fonsof  men  withjoy  record,The  various  wonders  of  the  Lord,  And  let     his      pow'r     and       goodnefs  i'ound.Tliro'  all  your  tribes  the  world  around. 


Slow. 


Mortality.    L.  M. 


I 


57 


Death  like  an      over  -  flowing  ftream, Sweeps  us  away,      our  life's  a  dream;  An  empty  tale,     a    morning  flow'r,  Cutdown  and  wither'd  in  an  hour. 


Efflf  f  rlr  f  r  fijtfpFTT^^ 


it 


Slow. 


5H 


Windham.    L.  M. 


Broad  is  the  road  that  leads  to  death,And  thoufands  walk  together  there,But  wifdom  fliows  a  narrow  path,  With  here  and  there  a  traveller. 


6o 


Berlin.  Continued. 


-r-T*"*  ifc^ 


iiifff[ii'iiifirOiiirl^ilfifffii  ly^Ept 


He    fhed    a      thoufand  drops  for  you,  A  thoufand  drops    of       richer  blood,  A  thoufand    drops,  A  thou  find    drops,     A    thoufand  drops  of     richer  blood 

IP 


ifo/^fo.    L.  M. 


 L 


runs? 
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Falfe    are    the     men  of  high  de    -    gree,  The 


m 


e- 
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Laid        in    a  balance 


Rujjia.  Continued. 


— p.. 


lied       is       a     balance        both  appear    Light      as    a    puff  of 


both 


empty  ai 
i 


ap 


pear         L;gl;t        as    a     puff  of 

S:EEE 


Laid      in'  a  balance 

m    a  buianoe       both  appear  Light     as    a     pad    of  empty     air,  Light    as        a    puff  or 

both  appear  Light      as    a  puff  or 


empty  aia 


empty  air. 
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::=p 


emp 


tT 


Light        ae     a     puff  of'  empty 

Wells.    L.  M. 
IP53 


11111*1 


Life  is  the  time  to  ferve  the  Lord,  The  time  t'cnfure  the  great  reward.And  whilft  the  lamp  holds  out  to  barn, The  vileft  finner  may  return 


as 


'  '     H  • 


ruuyjixm  rjaim  s  uae.     r.  ivi. 


/  :S:  He    lends  the  lab'ring 


:S: 


f  he  Lord  hath  eyet  to  give  the  blind, The  Lord  fu^porf*  the  fink    -    wig  mind,  :S: 


y  ZZV^Ifc^. 


He  fends  the  lab 'ring  > 


:S:  He    fends  the  lab'ring  con) 


He    fends  the  lab'ring  confoence  peace, He  fends  the  lab'ring 


le  fends  the  I; 


He  feuds  the  lab'ring  confeitnee  peace,        He,  &c. 


 \-  nfcieace  peace. 


slit-* 


 cot  (  ience       peace.  He  helps  the  ftranger  in   diftrefs,The  widow  and  the      fatherlefs,  And    grants    the       pris'ner  fweet  rel-eafe. 


Sherburne.    C.  M. 


63 


:S:  The  angel  of  the  Lord  Ciir.e  down,  And 

■SLZ. 


pi 


While  fhepherds  watch 'd  their  flocks  by  night,  All  feated  on  the  ground  >  :S: 

 t-\  ,  f  r  T  ' 

IE 


The  anjel    of  the  Lord  caine  down.  And  glo    -  ry 


*  :S:  The    angel  of  the  Lord  came  down,  And    glow  flione  around,  And 


Tie,  4c. 


The  angel  of    the  Lord  cam:  down.  And       g!    -    -    e    -    ry       flione  around,  And 


glory  fhone  around,  And,  Ac 


-I — h 
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fhone  around,  And 


glo 


ry  fhone    around,        The  angel     of  the  Lard  came  dewn.And  glory  iljoiie  a    -  round 


glo  .  ry       fhone  around 


rhe,  &c. 


ry  flioae  around, 


ifi 


6'* 


The,  Are. 


And, 


juftice  is  their    e    -    ternal  ground.        In  robes     of  judgment,  lo  he  comes  !  Shakes  the  wide  earth  and  cleaves  the  tombs,  Shakes  the  wide  earth  and  cleaves  the  tomb", 


66 


Vi&ory.  Continued. 

:S:  Vivace. 


Eg 


_  :S:  Then      lift    your  heads  ye  faints 


 3. 
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TO 
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on    high.  And 


|from  the  fight  and  than  the  day  ;  Fiy  from  the  fight  and  fr.un  the  day ; 


:S-. 


Then 


1  °  Then*  lift  your    heads,    lift,  &cr  I** 
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Then  lift  your  heads,       lift,  &c. 


I  fin?,    finf.  fin?,  fin?,    fin?  for,  &c.  I**  P* 


jifing,    ling,  fing,  fing,    f'ng  for,  &c. 

:d~:t:» 


V_1T__|_L!_ 


_    ng,  for  your    redemption's  nigh.  Thes  Tift  your  heads,  ye  faints,  on  high,  And  fi 


»g.    tor  your    red;  motion's  nigia. 


ViHory.     C.  M.  67 


Now  fiiall  my      head  be 


lifted        high,     Above     my  foes  around, 


And  longs  of    joy    and        victory  With- 


111!!? 
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found, 


"Within     thy  temples 


foun  1,         Within    thy      temples  found. 


found, 


in  thy  temples  found, 


found, 


}les  ^foun 


Within     thy  temp'"'8  fo«ind,  found,         Within    thy      teaiplea  fosnd. 


 r  c_ 
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found, 


found, 


Witiiid    thy  temples 


found., 


Twentyfifth  Pfakn  Tunc.    S.  M. 


69 


I  lift  my   foul    to     God,  My  ttuft 


is    in  his  name,  Let  not  my  foes  that  fcek.  my  blood,Still  triumph  in  my  flume,Stil!,&c. 


Almighty  God,  to  tliec  be  endlef*  honors  Jane,!  he  undivided  Three, And  the  myfterious  One  j  Where  reafon  falls  with  all  her  pow'rs, There  faith  prevails, »nd  love  ador 


iSiiiiii 


pi  liH 
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Pderfburgh.    Continued.  .s.  ; 


and      contrite,       Is      an    a    :    bode    of  my      delight,  Is 


 i 


iiSi 


abode 

— rat — -H  ^UUkt — M — 1  L-UtoUl — Of  —  


of      my      delight,  .g. 
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Winter.    C.  M. 
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fnow,  Defcendand  clothe  the  ground  ;  The  liquid  ltreams  forbeur  to  flow,  In 


T~~ 
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jcy      fetters  bound. 
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Ninetyeighth  Pfalm  Time.    C.  M. 
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L-ci— 


Joy  to  the  world,The  Lord   is  come,Let  earth    receive     her   king,Let  ev'ry    heart  prepare  him  room,  And  heav'n  and  nature  fir.g 


m. 


zzc  — i — r~! — H~! —  z:  j 


Joy  to  the  earth,  the      Saviour  reigns,Let  men      their  fongs  emp!oy,While  fields  and  floods,rock?,hilis  &  plains,Tlepeat  the  founding  joy. 


I  ItiSzz'lEzlEB^^^ 
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Balloon.    L.  M. 


e-Q  -B-  -°-P  ' 


Behold     I      fall  before     thy  face,My  only  refuge  is  thy  grace,jSTo  outward  forms  can  make  me  clean,The  leprofy  lies  deep  within. 


No 


— * 
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JV+rsa — 

1 — Hf 

I  !  iediag  bird,  nor  bleeding  beaft,Nor  hyfop  branch, nor  Iprinkling  prieft,Nor  running  brook, nor  flood,nor  fea,Can  wafii  the  difmal  ftaiaaway. 


Ocean.    C.  M. 


t:*"!-— ti: — t— 
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n  iwi  iif  fif  nil  nn  fiirrn 


Thy  works       of        glory    mighty    Lord,That  rule  the  boift'rousfea, The   fons      of  courage    fhall    record, Who  tempt  the  dang'rous  way.  At  thy  command  :iie 


At. 


e-  —  & 


At    thy  command,  Sec. 


At  thy  command  the 


winds arife, And  fwell  the  tow'riag  waves,And  fwell  the  tow'ring  waves, 


nmrfiffniff|iif,.|  i"firrffi[rtfTfir?rrirp^ 


in  Hlii||l|lfflffl     i  i 


The  men  aftonifh'd  mount  the  (kies, And  fink    in      gaping  graves. 


tH-A-f-T 


thy  command,  &c. 


winds  arife^ndfwcll  the  low'ring  wa 


v«,The  men,  At. 


70  All  Saints  New. 


m- 


Oh  !  if  my  Lord  would  come     and  meet  My  foul  mould  ftretch  her    wings  in       hafte,        Fly    fearlcfs  thro' death's       iron    gat«,  Nor  feel  the  terrtf* 


u  -i 


■S: 


I  ^  :S:  Jelus  can  make  a        dying  bed,  Feel  fott         as        downy  p. Mars  are,        "While  on  his  breaft  I 


Jefus    can  make  a        dying  bed,  Feti  foft       as       doway  pillars  are,  While 


V  

as       fhc  part. 


:S: 


Jefus  can  toake a       dying  bed,  Feel  foft       as    downy  pillars  -are,        Whii«    on  his  breaft    i  lean  my  head,  Ani 


Jefus  can  make  a    dying  bed,  Feel       foft       as       downy  pillars       are,       While       on  kii  breaft  I  Iran         my    head,  Aird 


AH  Saints  New.    Continued.        ^_  J*  77 


lean,    Wb»le  on    his  breaft  1       lean,       1  lean       my    head,    And  breathe  my  lite,  And  breathe  out  fweetly     there,       And  breathe,  And  breathe  my 


Iggiiiilli^iiili^liiliiigipei 


oa    hii  breaft  I     lean  my       head.        I        lean       my       head,    And       breathe.  And        breathe,    And  breathe,    And  breathe  my  life,  And  breathe  my 


breathe  my  life  out  fv/eetly  there.  While  on  hisbrcaftl     lean,        I  lean       my       head.    And  breathe  my  life  out  fweetly  there,  And  breathe  my 


breathe  my       lite  out    fweetly       there.    While  oa  ii  is  bre  aft  I    lean,       I        lean  my    lie, J,  And  breathe,        And  breathe,  And       breathe  my1 
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Thirty  third  Pfahn  Tune.    C.  M. 


Life  out  fweetly  there. 
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id. 

Rejoice    ye    righteous      in    the  Lord,  This 


«•  "l  ~'P — r  0" 5 
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work  belongs  to    you:        Sirrg      of  hisname,  his  ways,  hrs 


78 


3 


:S: 
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Thirtythird  Pfahn  Time.  Continued. 
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„  His  mercy  and  his  righteoufnefs, 


were!,  How  holy    juft  and    true.  :S: 


51 

And  of  grace,  &c. 


gUs 


i 


IS!   " 


m  :  His  works  of  nature  &  of  grace  Reveal  hiswond'rous  name,  i  / 


Old  Hundred.    L.  M. 


:fzd:::g::d::d=^:::s: 


IE 


*~ tii- 

B'e  thou,  O  Gbd,  exalted    high  ;   And,  as  thy   glory  fills  the  iky,    So   let  it   be  on  earth  difplay'd,  'Till  thou  art  here,  as  there  obey'd. 


8i 


APPENDIX. 


e     O     N     T     A     I     N     I     N  G, 

A  Number  of  PSALM  TUNES,  and  other  PIECES  of  SACRED  VOCAL  MUSICK, 

Several  of  which  were  compofed  by  eminent  European  Authors. 


Doxology. 


 e-p- 


Now  unto   the  King'Stemat,  Imrrioita',  'invifibL?,  the  on'-  ly  wife  God,  be'     Honor,  and  GloryV  thro'  JefusChri'ft  forev-er.and  erer  Amen. 


=2t 


ita  ,   Inviiib'/?,  the  on  -  ly  wile  God,  be 


Lord  we  come  before  thee     now,  At  thy  feet  we   humbly   bow  !  O  !  do  not  our  fuit      difdain,  Shall  we  feek  the  Lord     in  vain.  Lord  on 


 f. 


p 


Loud.  Soft.  Ebui. 


V^1  W 


•.hee  cur  fouls  de  -  pend,    In    companion  now  defcend;  Fill  our  hearts  with  thy  rich  grace.Tune  our  lipsto  ling  thy  praife,Tune  our  Lips  to  fing  thy  praife. 


m.1  

(SEE 
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Piairifc. 

r4 


Forte. 


Pia.     Diminuendo.  Forte. 


85 


Denbigh.  Continued. 

pi 


funs   ihall  rife       and       fet       no       more,       Till  funs    (hall    rife     and     fet      no       more,  Till      funs     lhall  rife    and       fet    no  more. 


"1 — 1 
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 4 

tijjim. 
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Ftrte. 
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NdU  York.      Words  by  Pope. 


„  Ahr"  CLM--ML. 


,  N  Pia.    Pia.    Mod.  Cref. 
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Vital  fpark.   of  heav'nly  flame,  Quit,       oh!    quit  -this  mortal  framc,Trembling,  hoping,ling'ring,    flying,  Oh  !  the  pain,  the  blifs  of 


86 

Pia.  Mod. 


New  York.  Continued. 

For.  Pia. 


For.  Pia. 


iying,  Ceafe  fond  nature,  ceafe  thy  frrife,  And  let  me  languifh  into  life. 


Hark,  they      whifper         angels         fay,  they  whifper 


:EBE 


Hark,   they  whifper 


-€>  


For.  Pia. 


Fox. 


Pia. 


mem 

angels  fay, 


Hark,      Hark,  they      whifper         angels      fay,        Sifter        fpirit      come  away. 


they       whifper  angels  ^— ^  fay, 


lfcuk, 


l      »  I 
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For. 


New  York.  Continued. 

Moderato.  Fia. 


87 


Sifter      fpirit         come  a  -  way.         What  is        this         ab  -  forbs    me  quite, 


Steals  my  fenfes, 


fliuts  my 


3 


For. 


Fia. 


CreC 


'■is. 


fight,  Drowns  my        fpirit,  draws  my  breath, 


Tell    me  my         foul    can         this        be         death,       Tel!    me  my 
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New  York  Continued. 
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foal     can      this  be  death, 


The    world    re  -   cedes,  it 


dif  -  ap  -  pears,  Hvav?n    opens      on    my   eyes,  My 
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Cres. 
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Vivaee. 


ears  with      founds  fe 


ra   -  phic 


nag. 


Lend,  lend  your  wings       I    mount   I    fly,      O    grave  where  is  thy  victory,  O 


1 


New  York.  Continued. 


grave  where  is  thy  victory,     O    death  where  is  thy  fting,    O    grave  where  is  thy    vi&ory,      O  death  where  is  thy  fting.  Lend,  lend  your  wings,  I 


p  -I  ^ 


It 
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motnt 


0      grave  where  ia     thy       vie   -    to  -  ry,   thy    vie  -  to  »  ry,     O       grave  whore  is  thy 
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Moderato. 


Denmark.    L.  M.     For  two  Staves. 


Before   Jehovah's     awful  throne,Ye  nations  bow  with  facred  joy ;  Know  thatthe  Lord,  is  God   a  -  Ione,He  can  create,     and  he  deftroy, 
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Soft. 


He  can  create     and  he  deftroy. 


His  fov'reign  pow'r*  without  our   aid,    Made  us  ofclay  andform'du*nien,And  whenlikewand  ring  fheep  we 


a^s^^iftiBiiieisii 


Denmark.  Continued. 


fill,  thai  1  fill  thy  courts  with  four.di.-g        praife.      Wide,  Wide  as  the  world  is  thy  command, Vaft  as    e  -  ter  -  ni-ty,   e  -  ter--ni--iy  thy  love, Firm  as     a      rock  thy 
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life! 
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Soft. 


Softy- 


Loud. 
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rulh  mLftftand-, When  rolling    years  lhall   ceafe  to  move, mall  ceafe  to  move,  When  rolling  years  (hall  ceafe  to  move,When  10  -  -   U-ing     years  (hall  ceafe  to  more 
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Anthem.  Continued. 
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rofe,       then  '  I  rofe,       then    firft    hu  -  man  -  i    -  ty    tri    -    umphant    paft    the        Chryftal    ports  of 


light,  and  :S: 
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l:S: 
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ter    -  nal  youth. i:S: 


Man        all  immortal  hail, 


hail, 


heaven  all         lavilh  of ftrangc 
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Air.  Slow. 


Hotham. 
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riE, 


Jefu,  lover    of  my  foul, Let  me  to  thy  bofom  fly,    While  the  nearer  waters  roll,     While  the  tempeft    ft  ill  is  nigh.  Hide  me    O  my 


-0-  +-  ~m- 
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Saviour  hide,  'Till   the  ftorra  of    life  is  pall:,  Safe    into    the    haven  guide,  O   receive,        O   receive,       O    receive    my  foul  at  laft. 
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Lena.    P.  M.         '^jpr':  ioj 
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Nortlifidd.     C.  M.     Words  from  Lock  Hofpital 


man 


-P 


Plung'dina    giilf  of  dark  defpair,  We  wretched  wretched  mortals  lay  .Without  one     cheerful   beam  of  hope,  Or  l'parjc    of      glimrn'ring  day. 


Crave. 


1W 
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Northjield.  Continued. 


Slow. 


— —  — ».  ( — — t- 


mining  feats    aboTC,  _  With  joyful   hafte,  With  hafte  he  fled,  Enter'd  the  grave  in  mortal  flern,  And  dwelt  among  the  dead,And  dwelt  among  the  dead.. 


Til 
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nzzs 
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Sharp  Key. 
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"SET-* — r 
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6      for      this  love,  jet  rocks  and  hills,  Their  laftiag      filence  break,  Their   lading       filence      break,    And    all   harmonious  human 


zszi: 


id 


m 


human 


Boylfton.    C.  M.     For  Ordination,  or  Dedication. 
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1 — p— rg'-|» 


5=fc±fc* 


Arife, 


arife,    O    King  of  grace    arife,  And   enterto  thy  reft,  Lo !  thy  church  waits  with  longing  eyes,  Thus  to  be  owu'dicbicft.  En- 


IS 


tcrwkh  all  thy   glorious  mu»,  Thy  fpirit  and  thy  word  ;  All  that  the  ark  did  once  contain,  Could  noftich  grace  afford.     "Here,  mighty  God,  accept  ou; 


Boyljlon.     Continued.   Loud.  107 


l  I  lafting  throne,And  as    his  kingdom  grows,  Frefh  honours  fhalJ  a  -  dorn     his  crown,   Frefh  honours  fiiall  adorn  his  crown,And  (name  confound  his  foes. 


Habakkuk.     L.  M. 


Away  »y  un  -  ke  -  litving  fear  !  Fear  (till  in  me  no  more  take  place  ;  My  Saviour  doth  not  yet  appear,  He  hides  the  brightnefs  of  his  face :  But  (hall  I  therefore  let  him 


io8 


Habakkuk.  Continued. 


go,  And  bafely  io  the  tempter  yield  ?No,  in  the  ftrength  of  Jefus,  no  !  1  never  will  give  up  my  fhield.Altho'  the  vine  its  fruit  deny,  Altho'  the  olive  yield  no  oil,  The  with'ring 


r>-i 


— — 


fig-tnee  droop  &  die.The  field  illude  the  tillers  toil, The  empty  ftall  no  herd  afford,  Andpertfh  all  the  bleating  race  ;  Yet  will  I  triumph  is  the  Lord,Thc  God  of  my  f^lvationpraife. 


Bind  Kings  with  Chains.    From p&im  149.  109 

£An  accnfwial  ANTHEM,  dedicated  to  the  Singing  Societies  of  Newb VRYPOR Ty  by  their  humble  fen-ant  HANS  GRAM — 

Charlestown,  Oficfar,  1794. 


ufl  and  2d  Treble.  ANDANTE  t»OMPOSO. 
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irli 

-if: 

Praife 

,praife, 

>rai 

eye 

the 

Lord,  pr.iilV 

the  Lore 

,  praiie  ye  the  Lord. 

(2  Trebles.) 
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Sing     unto  the,  Lord    a  new     fong  and  hi* 


— ^f^k— r— f— * " '  ^~  i^? 
 LT_i„_L^_L_  l^^J^ 


— hr-* 


tit  and  ad  Tenor. 


:  faints. 

1 ~  '  l^j- 


ITT 


praife    in   the    congregation  or  the  faints. 


(2  Tenors  and  Bafs.) 


Sing        unto       the      Lord       a      new         fbng,     and    his       praife      ia    the         congregation     of  the  faints, 


 l^ipl^ppipip^ig||l|p 
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Anthem.    Continued.  111 


(2  Tenors  and  Bafs.) 
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(Voce  folo.)    LARdO  REQTTATTVO 

 ±s±      *  - 


Anthem.  Continued. 

Mezza. 


•5±r 


( '  hjlrumento.)  Fui  the  lord     taketh  pleasure    in    his  people,      he  will   beautify     the  me  k.         with   falvation,       let  the  faints  be  joyful     in    fclory,  letthei 

1~~ 


age 


ud     upon  their  beds,    let  the  h 

gimp 


± 


"2: 


fuig    aloud     upon  their  beds,    let  the  high  praifes  of  Cod      be  on  their  moath,    and  a  t.vo  edged  fword  in  their hanJ,  so    execute    the  judgment  written: 


EE 


'^Tutti  Banc  Voces.)  ANDANTE  STACATO 


3E£ 
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SEE 


&>.'<!    kin %s -with  chains,bind    kings   ivith  chains,  aiji 


miles  with  filters  of 
kings  with 
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chu, 


iron,  bind 
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This  honor      have  all     the  faists. 
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Anthem,  Continued. 
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ft  Treble.)  VIVACE 


Praifeye  the  Lord,praife  ye, arc.  praife,  &c.  pjaife,  tec. 
(ad  Tenor.) 

3 


Pi*>  Bind  fcinrs  with  ch.ujM.bind,  &c.      bind,  &  bftd,  At.         bind,  kc.         bind.  &s 


Bind  kifljs  with  ch.u««,bi«d,  &c.      bind,  &c,  Viftd,  At.         bind,  &c.         bind,  &s.    f r»ife,  Ac.  gi aife,  &Cr 


Anthem.  Continued. 


praife  ye  tlte  Lord,  pr»ife,  4c.      praife,  &c.       praife,  &c,       bind,  kings,  &c.  praifo,  A-e.  bind,  Sgc.  praife,  &c.      praife,  Sec.      praife,  &c. 

VIGOROSO. 


Anthem,  Continued. 


praife,  &c.  bind,  ire.        praife,  Sec.        bind,  &c.      praife,  &c.      praife,  Sec,      pntife.  Sec.      praife,  &c.  bind,  &c.    bind,  Sec.  bind,  Sec 


praife,  Sec.  praife,  Sec,  praife,  Sec.    praife,&c,  prjifc,  &u.       praife,  fife,  i>ind,  iSc        bind,  if  r  kind, 
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Peterjham.    L.  M.  Original. 


r-Q-i  «r- 

P 


in 


O  God  how    endlefs    is  thy  love  1  Thy  gifts  are       ev'ry       ev'ning  new  ;  And  morning  mereies    from     above,     Gently   diftil  like 


flT-r;- 


Solemn. 


-e~- 


early    dew.  Gently    diftil    like      early    dew.  Thou  fpread'ft  the  curtain  of  the  night,  Great  guardian  of  our  fle'eping  hours,  ThySov'reign  v/ord  re- 


liSllil 
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Peter/ham.  Continued. 


quickens  all  our  drowfy  pow'rs.       We  yield  our  pow'rs  to 


-         _  ^_  /*~N        |  ^      _  _ 


— 

I 

P— 1 
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thy    command,    We      yield    our      pow'rs  to      thy   command,         To   Thee  we 


confecrate  our    days,  Per 


-ft 


petual 


r  ^  J^z^i 
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Peterfham.  Continued. 
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blefltngs,    Per-pe-tual      bleflings,       Perpetual      bleflings   from    thine  hand,  Demand    per    -   petual         fongsof  pr^ife. 


«2 


Doxology. 


iMiiSSreiii^iiSlliiSiiiiii 


Now  unto  the  king  eternal,  immortal,    inviiible,  the  only  wife  God,    Be  honour  &  glory,  dominion  anJ  pow'r,  world  without  end  amen,  a 


liigsliiiiiiiaii 
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Unity,  Original. 


pip: 


Say    mighty  love  and  teach  my  fang,  To  whom  my  fweateft  joys  belong.  And    who  the  happy       pairs,    And  who  the  happy       pairs  ; 


~6 — c 


:S: 


Soft. 


Loud. 


Whofe    yielding  hearts  and  joining  hands,  Find  blellings  twitted  with  their  bands,  To  foften      all  their  cares,       To    foften    all    their  cares, 
•s-  f — \  f~\ 


Milton.    C.  M.  Original. 

Loud. 


If  tf  If  ^  LI  i  f  l^jgg 
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Eternal  Sire  !       eternal   Sire  !  enthroned  on  high,  Whom,  angei   liofls  adt>re  ;  Whom  yet  to  fuppliant  duft  art  nigh,  Thy  prefence 


EE 


^  Slow  and  plaintive. 


I  implore. 


O  guide  me  down  the  fteep  of  age,And  keep  my  paffions  cool;  Teach  me  to  lean  the      facredpage,  And  practice  cv'ry   rule,  And 


page,       And     praclife  er'ry 
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ff¥§ 
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Milton.  Continued. 


praftife  ev'ry 


rule,      practife  ev'ry 


rule. 


My  flying  years     time  urges  on,  What's    human  muft  decay,  My  friends,  my 


0    0    0  + 


rule,  And     praclife  ev'ry         rule,       praftife  ev'ry  rule. 


Milton.  Continued. 


  ^_  Lively.  ^     
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'port  me  with    almighty      pow'r,  While  duftto     duft  delcends. 


Then       wing  my    foal !        O ! 


gracious    God,  While 


C  _.L_ 


Sofr 


B3 


angels       guard  the      way,      Admitted     to  the     blefl     abode,   Til        endlefs        anthems      pay,      Admitted      to  the     bleft  a- 
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Bafs  Solo.  ANDANTE. 


Eighteenth  Pfahn  Tune. 
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When    God  arofe        my       part  to  take,    The    confeious  eartli    was    ftruck  with  fear  ;         The     hills    did  at 
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prefence  fluke,    Nor   could    his  dreadful 
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&ry      bear :       Thick    clouds  of  foicke  difpers'd  abroad, 
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figns  *.>f  wrath  before    him  came ;       Devouring      fire  around   him  glow'd,        That   coals  were     kindled        at     the  flame.  * 
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126  Eighteenth  Pfalm  Tune.  Continued. 

VERSE  Tenor  and  Bafs 


He        left    the        beauteous         realms     of       light,  Whiiil  heav'n  bow'd       down  its 

i  I  ,  ;  _l_  _  !  r  L_ 


Be 


ne.ith  his 


flan    -    tial  night       Was  like  a 
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fa  -  ble         car    -  pet  fpread 
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Chorus. 
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'I 'he 


Char'ot       of   the       king    of  kings,  Which  troops  of     active  angels     drew,  On        a  ftrong  tempcit's 
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Eighteenth  Pfahn  Tune.  Continued. 
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Wirh  nioft  amazing  fwi 


rapid  vings, 


ft  -  nefs  flew. 


-        With  molt  amazing  fwi  -  -        It  -  nefs  flew. 

With  molt  amazing  1  wi         -         -         -         -         -         ..ft-  nefs  flew.  ^ 


With  molt  amazing    fwiftnefs  flew,     With  molt  amazing  fwiftrefs  flew 


With  molt  amazing 


1 


ft  -  nefs  fie\ 


With  molt  amazing 


Surry. 


L.  M. 


The      fpacious       firmament       on  high, With  all  the  blue  ethe     -    rial  fky,  And  fpangled  heav'ns  a  fhining  frame,Theirgreat  orig.    -     ir.ij  urcchim. 
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H  t- 


'Montacute.    L.  M. 

^  Two  Treble? 

 •  — i  -—  1       -r-          —  1  '  -|  


Jshovsh  reigns,  leS  all    the  earth    la    his  juit       govern ment  rejoice  ;       Let    ail    the    i;"ks    with    facred  mirth, 

^TO^^Ss^irtf  g^o^"f  -  i=F 


In    his  ap- 


Chorus. 


Treble  &  Bdfs. 


IlliiiS^i^iiiiiSlillliii^ii^gil^ 
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plaufe     u  -  Kite   their  voice. 


IMS 


1 


v/ith  facred  mirth,    In    his  applaufe  unite  thdr  voice,    In  his  applaufe  unite  their  voice. 


130  'Shod.    L.  M. 


To    my  j  aft    plea  and     fad  complaint, Attend       O  righteous  Lord;     And     to  mypray'ras  'tis  unfeign'd,  and     to       my  pray'r,  as 


Worccjier  New.     L.  M. 


133 


teg 


Now  to  the    Lord    a         noble         foitg!  Awake,    ray  foul,  awake       iny  tongwe;Ho  -  fknna        to  th'e  -   terual       name,  Ani 


•  ?  1 
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Hofanna,       Hofanna         to     th'eternal    (    name,  And      all  his 


0— 


all       his  boundleis     love  proclaim 
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Holanna  to     th'eternal       came,  And  al 


1  his 


Hofanna,       Hofanna         to    th'eternal       name,  AW 


all,  and  all 


Si 
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Hofanna,      Hofanna         to        th'etcrnal     name,  And   all,   and      all  his 


bouadki'- 


vvorcejter  i\ew.  L.onunuea. 
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j   boundlefc    lcve  proclaim.       See  where  it  mines  in     Jefus'      face,  The   brighteft  image     of     his   grace ;  God  in  the    perfon    of  his 
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Son,Has    all  h  s       mighty  works  outdone,has    all    his     mighty  works  outdone.      The  fpacious  eawfrfcnd  fpreading  Hood.Prochiim  the    wife,  the 


Worcejler  New.    Continued.  1 35 


Slow  and  majeftic. 
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Worcejler  New.  Continued. 


y-p  r 


theme,  My  thoughts  rejoiee  at     Jefas  came! 


SIS 


O  may    I    lit*    to  reach  the 


Y«    engelj    dwc*ll     upon     the  iound,  Ye  heat  'as  reflect  it  to  the  ground. 


WW  Lift  W  j>/r// 
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place,    Wher«  In  unveils    hts     lovely    f«ec  !  Where  all  his       beauties       y*u       behold,  Aai    fi.ag    lit)    BanW,  Aid  -jc g    hit    rune    u    harps    of  goU. 


Magdalen  Ode. 
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Grateful  notes  and  numbers  brimgjWhjfe  Jehovah's  praife  wc  iing.Holy,    holy,          Holy  Lord,  Be  thy  glorious  name  acfor'd.  Man  on  earth  and  faintsabovc, 
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Forte. 


Men  on  earth  Sid  faints  above, 


OS 


St 
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P;4 


M  ^n  oo  earth  and 


Sing  the  groat   redeem«r>slove,  Singthe  great  redeemer's  love,Sing  the  great  redeemer's  love,Men  inearth  &  faints  afeove, 


Ode.  Continued. 
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When  with      faints  we       ftand    and  fmg. 


Purer  praile     we       hope     to  bring, 


lu    -  jahs 


SE 
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Ten.  y  iWi.   Piano  Moderato. 


tratiE 


Leadustothatblirsfulilate,Wherethoureigr.'ftfupremeIy  great,     Look->w;th  pity         from  thy  throne,And  fend  thy  ho  -  ly       fpint  dawn. 


7W tif  At/}. 


When  on  earth  ordain'd  to  ftav,  Guide  our  footfteps  in    thy  way,    'Till    we    come  to  reign  with  thee,And  all    thy  glorious         grcatnefs  fee. 
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Berkeley.  Continued. 


thy  the  Lambthat  dy'd,  they  cry,  To  be  exalted 
_fl_  _,  1_ 


thus ;    Worthy    the"  Laml 


Invitation.      L.  M. 
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